[image: image1.jpg]g ae,

ST NG SRS

)

3

A e SASE R

1 mzc golﬁﬁo@ z ’




Ośrodek Teatralny KANA

pl. Św. św. Piotra i Pawła 4/5; 70-521 Szczecin

tel. 914330388; tel. fax. 914341561

 info@kana.art.pl; www.kana.art.pl


selected fragments of reviews:

We don’t know where the hotel is located, we don’t know the country, and we don’t know the city. We don’t even know who the guests are, where they are coming from, or where they are heading for. We do know, however, the most important thing: that the guests are lonely and are searching for closeness with other people. […] We can say that the lack of words and lack of dialogues help make the show. The play perfectly reflects human relationships devoid of any form of agreement. It gives a picture of screaming loneliness further intensified by the omnipresent silence. We sometimes laugh at the characters, but at the same time feel great sympathy for them and fear we could find ourselves in their shoes.




          Małgorzata Klimczak (Głos Szczeciński)

Hotel Misery deLuxe is like a narcotic rush. The rooms to rent form separate sliding scenes - which continually quickens the pace of action - and each room is a witness to a number of astonishing and unreal happenings. The performance, produced as a fruit of collaboration between the Kana Theatre in Szczecin and Krepsko theatre, is a mixture of absurd Czech humour and a vast spectrum of colours. […] The show seduces you with its apparent unreality and understatement. It makes you believe that everything you have hitherto considered as normal and sane all of the sudden becomes bland and dull.
   
 




           
        Kinga Cieśluk (Teatralia)

The place in the title is scarred by a series of fleeting actions and events which do not go out beyond its walls. Misery deLuxe Hotel at first glance does not stand out with anything extraordinary, and the audience can witness apparently usual and ordinary moments of human existence that concentrate within the hotel premises. However, the combined efforts of the Kana and Krepsko theatre groups closely examine everyday events, scrutinize them and “get under their skin”. The result of this observation is distilled loneliness that emanates from within the performed actions. Linnea Happonen managed to keep hold of small fleeting moments on the stage, which allowed her to focus on the details of human actions. This was done in a masterly way and the effect was absolutely electrifying.





     Wojciech Kowalczyk (Teatralny.pl)

The hotel is a wonderful metaphor. Everything here is momentary, seemingly meaningless, and tentative. The performance prepared by the Kana Theatre from Szczecin and Krepsko theatre group from the Czech Republic and Finland delighted the guests who came to see the show on the last-but-one day of Klamra Festival. […] Both the lack of words and the framework of the play give the presented images the character of universality. This is how it really is: we frequently can’t agree on things and suffer being left behind with our own oddities. The “contemporary clowns”, as Krepsko performers tend to call themselves, leave us at the end of the show in the initial situation which shows us yet another thing: the hope for the change of this state of affairs is very little. Hotel Misery deLuxe is a unique opportunity to face a difficult subject that is well accompanied by Czech humour. 







Zosia Spandowska (kulturalnytorun.pl)
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